
Plagiarism is intentionally or inadvertently taking credit for 
somebody else’s words or ideas. 

In	  our	  technology-‐driven	  society,	  the	  idea	  of	  what	  constitutes	  plagiarism	  or	  cheating	  may	  
feel	  blurry.	  Although	  there	  will	  be	  times	  where	  your	  teachers	  encourage	  you	  to	  share	  
information	  with	  your	  peers,	  there	  will	  be	  other	  times	  where	  they	  will	  expect	  your	  work	  to	  
be	  solely	  your	  own.	  
Plagiarism	  is	  not	  always	  a	  black	  and	  white	  issue:	  the	  boundary	  between	  plagiarism	  and	  
research	  is	  often	  unclear.	  Learning	  to	  recognize	  the	  various	  forms	  of	  plagiarism,	  especially	  
the	  more	  ambiguous	  ones,	  is	  an	  important	  step	  towards	  effective	  prevention.	  
The	  Plagiarism	  Spectrum	  was	  developed	  by	  plagiarism.org	  as	  a	  way	  to	  define	  and	  
distinguish	  the	  common	  ways	  in	  which	  plagiarism	  can	  take	  form.	  The	  Spectrum	  has	  tagged	  
the	  types	  of	  plagiarism	  with	  “Digital	  2.0”	  monikers,	  a	  gesture	  that	  both	  acknowledges	  the	  
role	  that	  the	  internet	  plays	  in	  instances	  of	  content	  copying	  and	  makes	  the	  types	  more	  
meaningful	  for	  a	  generation	  of	  writers	  who	  are	  “digital	  natives”	  –a	  term	  coined	  by	  Marc	  
Prensky	  in	  his	  article	  on	  “Digital	  Natives	  and	  Digital	  Immigrants.”	  	  
Please	  see	  the	  following	  pages	  for	  more	  specific	  information	  about	  the	  Plagiarism	  
Spectrum.	  Many	  thanks	  to	  the	  folks	  at	  http://plagiarism.org/plagiarism-‐101/types-‐of-‐
plagiarism/	  for	  making	  the	  overview	  of	  this	  information	  free	  for	  educational	  use.	  

Examples of Plagiarism or Academic Dishonesty:  
 Copying	  another	  student’s	  work	  	  

	  

 Turning	  in	  another	  student’s	  paper	  as	  your	  own	  	  
	  

 Copying	  any	  amount	  of	  text	  from	  any	  electronic	  or	  print	  source	  without	  citation	  
	  

 Purchasing	  work	  to	  turn	  in	  as	  your	  own,	  or	  having	  someone	  else	  write	  your	  paper	  
	  

 Working	  with	  a	  partner	  or	  group	  on	  an	  individual	  assignment	  
	  

 Expressing	  ideas	  other	  than	  your	  own	  without	  citation	  	  
	  

 Submitting	  a	  paper	  written	  for	  one	  class	  as	  an	  original	  paper	  for	  a	  different	  class	  
	  
Guidelines for Avoiding Plagiarism: 

 Use	  quotation	  marks	  to	  show	  when	  you	  are	  borrowing	  material	  from	  another	  
writer,	  even	  if	  it	  is	  only	  a	  phrase	  or	  key	  word.	  	  
	  

 Be	  careful	  to	  separate	  your	  own	  ideas	  from	  the	  ideas	  of	  others,	  especially	  when	  
summarizing	  and	  paraphrasing.	  Paraphrasing	  is	  a	  restatement	  of	  a	  text	  or	  passage	  
in	  order	  to	  clarify	  or	  inform.	  When	  paraphrasing,	  you	  must	  always	  give	  credit	  to	  
the	  original	  author.	  

	  

 Make	  sure	  to	  properly	  cite	  and	  credit	  all	  ideas	  that	  are	  not	  your	  own.	  It	  is	  better	  to	  
be	  too	  careful	  than	  not	  careful	  enough.	  

	  

 Remember,	  teachers	  are	  there	  to	  help	  you.	  Ask	  them	  any	  and	  all	  questions	  about	  
the	  assignment	  and	  questions	  about	  when	  and	  how	  to	  document	  others’	  ideas.	  	  

	  

 Do	  not	  loan	  or	  share	  your	  work	  with	  others,	  regardless	  of	  your	  intention.	  



ELEVEN TYPES OF ACADEMIC DISHONESTY 
ORDERED FROM MOST TO LEAST SEVERE 

Clone  
To submit another’s work, word-for-word, as one’s own. 

CTRL-C 
To submit a piece that contains significant portions of text from a single 
source without alterations. 

Find-Replace 
To change key words and phrases, but retain the essential content of a source 
in a paper. 

Google Drive 
To obtain ideas and/or wording from a collaborative document, then submit it 
as one’s own. 

Recycle 
To borrow extensively from one’s own previous work without citation; To 
self-plagiarize. 

404 Error 
To include citations to non-existent sources, incorrect sources, or inaccurate 
information about sources. 

Mashup 
To mix copied material from several different sources without proper citation. 

Remix 
To paraphrase from other sources, seamlessly integrating all the sources 
without citation. 

Hybrid 
To combine in one piece perfectly cited sources alongside passages that are not 
cited properly. 

Aggregator 
To cite properly, but include almost no original work. 

Re-Tweet 
To rely too closely on the text’s original wording and/or structure, though 
sources are properly cited. 

These are also known as	  
Patchwork Plagiarism	  



 

Clone 
To submit another’s work, word-for-word, as one’s own. 
 

Example #1 
 

Assignment: After reading The House on Mango Street and the excerpt on the life 
of Sandra Cisneros, how do you think her life influenced her vignettes? 

The House on Mango Street, is a linked 
collection of forty-four short tales that evoke 
the circumstances and conditions of a 
Hispanic American ghetto in Chicago. 
Throughout the book Sandra 
Cisneros explores themes of cultural 
tradition, gender roles, and coming of age. 
Cisneros wrote the vignettes while 
struggling with her identity as an author at 
the University of Iowa's Writers Workshop 
in the 1970s. She was influenced by her own 
experiences as a child in the Chicago barrio.  
 
Source: "The House on Mango Street 

Introduction."  eNotes/Novels for Students. 
http://www.enotes.com/house-on-mango-street 

 

The House on Mango Street, is a linked 
collection of forty-four short tales that evoke 
the circumstances and conditions of a 
Hispanic American ghetto in Chicago. 
Throughout the book Sandra 
Cisneros explores themes of cultural 
tradition, gender roles, and coming of age. 
Cisneros wrote the vignettes while 
struggling with her identity as an author at 
the University of Iowa's Writers Workshop 
in the 1970s. She was influenced by her own 
experiences as a child in the Chicago barrio.  

Works	  Cited	  
 
 

 
 

 
Example #2 

Assignment: For homework tonight, please write an original sentence for each of 
this week’s vocabulary words. 

I have no reason to believe there is a god, 
therefore I'm not agnostic, I'm an atheist. 

Source: http://sentence.yourdictionary.com/agnostic. 
 
The agnostic told his Christian friend that 
there was no such thing as God because no 
one could prove that there was. 
Source: Penelope Smythe, friend  

I have no reason to believe there is a god, 
therefore I'm not agnostic, I'm an atheist. 
 
 
The agnostic told his Christian friend that 
there was no such thing as God because no 
one could prove that there was. 
7 Jun 2013. 

Original Unoriginal 

Original Unoriginal 



  
CTRL-C 
To submit a piece that contains significant portions of text 
from a single source without alteration. 

Example #1 
 

Assignment: Select any motif from William Shakespeare’s Romeo & Juliet and 
explain how that motif enriches the play. 

One of the play’s most consistent visual 
motifs is the contrast between light and dark, 
often in terms of night/day imagery. This 
contrast is not given a particular metaphoric 
meaning—light is not always good, and dark 
is not always evil. On the contrary, light and 
dark are generally used to provide a sensory 
contrast and to hint at opposed alternatives. 
One of the more important instances of this 
motif is Romeo’s lengthy meditation on the 
sun and the moon during the balcony scene, 
in which Juliet, metaphorically described as 
the sun, is seen as banishing the “envious 
moon” and transforming the night into day 
(2.1.46).  
 
Source: "Themes, Motifs and Symbols in 

Romeo & Juliet"  SparkNotes. 
http://www.sparknotes.com/shakespeare/ro
meojuliet/themes.html 

One of the play’s visual motifs is the 
contrast between light and dark, often in 
terms of night/day imagery. This contrast is 
not given any particular meaning—light is 
not always good, and dark is not always evil. 
Light and dark are generally used to provide 
a contrast and to hint at opposed 
alternatives. One of the more important 
instances of this motif is Romeo’s lengthy 
meditation on the sun and the moon during 
the balcony scene, in which Juliet is 
described as the sun, and banishes the 
“envious moon” transforming the night into 
day (2.1.46).  
  

Works	  Cited	  
 

 
 

Example #2 
Assignment: For homework tonight, please write an original sentence for each of 
this week’s vocabulary words. 

intervene to protect vulnerable people 

Source: http://sentence.yourdictionary.com/intervene. 
 
Gena intervened in the fight between 
Rhiannon and Katie because she could see 
both points of view. 
Source: Thaddeus Jones, friend  
 

The kid intervened to protect vulnerable 
people and stopped the bully. 
 
Chris intervened in the fight because he 
could see both points of view. 

 
 
 

Original Unoriginal 

Original Unoriginal 



Find-Replace 
To change key words and phrases, but retain the essential 
content of a source in a paper.  
 

Example #1 
 

Assignment: After reading The House on Mango Street and the excerpt on the life 
of Sandra Cisneros, how do you think her life influenced her vignettes? 

Sandra Cisneros grew up so poor she says 
her neighborhood seemed like a war zone. 
There were broken buildings all around her 
that looked like they had been bombed. The 
empty buildings made her feel lonely. She 
was also very shy. And her family moved a 
lot, which meant that she never had lasting 
friendships. She also felt different from her 
classmates, who didn’t have to struggle to 
learn a new language and who looked so 
much more like the people Cisneros saw on 
TV. So she turned to writing to express her 
emotions. Her first novel, The House on 
Mango Street, captured Cisneros’ feelings 
about growing up Latina in the United 
States. Only when she was able to celebrate 
her sense of being different did she truly 
find her voice.  
 
Source: "Sandra Cisneros Study Guide."  

eNotes/Novels for Students. 
http://www.enotes.com/sandra-cisneros-
reference-guide/sandra-cisneros 

Sandra Cisneros grew up so poverty-stricken 
she says her neighborhood seemed like a 
battleground. There were broken buildings 
all around that looked like they had been 
shelled. Those empty buildings made her 
feel alone. She was also very bashful. And 
her family moved a lot, which meant that 
she never had lasting friendships. She also 
felt dissimilar from her classmates, who 
didn’t have to work hard to learn a new 
language and who looked much more like 
people on TV. So Cisneros turned to writing 
to express her emotions. Her first novel, The 
House on Mango Street, expressed Cisneros’ 
feelings about growing up Latina in 
America. Only when she was able to celebrate 
her sense of being different did she truly 
locate her voice as a writer. 

Works	  Cited	  
 
 

 
 

Example #2 
Assignment: For homework tonight, please briefly analyze Benvolio’s role in the 
first scene of Romeo & Juliet. 

Benvolio, as a name, means “to be kind.” He 
serves that purpose in the first scene by 
trying to stop the fight between the families 
and by giving Romeo good advice. 
Source: Mary Anne Evans, friend. 

Benvolio’s name means “kind”. He shows 
he is kind in the first scene by stopping the 
battle between the families and by giving 
Romeo good guidance. 

 

Original Unoriginal 

Original Unoriginal 



Google Drive 
To obtain ideas and/or wording from a collaborative 
document, then submit it as one’s own.  
 

Example #1 
 

Assignment: Explore any of the themes in The House on Mango Street in one 
well-developed PIE paragraph.

Casey: This is a coming-of-age novel, so 
one of the themes must be the creation of the 
self. 
Sam: I agree. In “Marin,” Esperanza says 
that Marin is “waiting for… someone to 
change her life” but Esperanza wants to 
change her own life. 
Cameron: One way that Esperanza changes 
her own life (even though it is minor) is in 
“The Family of Little Feet” when she and 
the other girls try on high heels for the first 
time. At first they say “we are Cinderella” 
and “we must be Christmas” because they 
are getting male attention. But then, when a 
homeless man tries to kiss one of them, 
Esperanza realized that she is not ready to 
create that self, and she says she is “tired of 
being beautiful. 
Casey: Also, in “Born Bad” Esperanza 
discusses how she wanted to read her poems 
to her Aunt Lupe, and the example she gives 
includes the lines “One day I’ll jump / out of 
my skin”. Esperanza knows that she doesn’t 
always want to be the girl on Mango Street. 
She wants to be something more. 
 
Source: Period 4 collaborative document on 

themes in House on Mango Street. 

 

As a coming-of-age novel, one of the main 
themes of The House on Mango Street is the 
creation of the self. The main character, 
Esperanza, looks at the people she knows 
who are not in control of their own lives and 
dismisses their actions. For example, in 
“Marin,” Esperanza says that Marin is 
“waiting for… someone to change her life” 
but she does not agree with that attitude 
(27). One way that Esperanza actually 
changes her own life, although in a minor 
way, is in “The Family of Little Feet” when 
she and her friends try on high heels for the 
first time. At first they say “we are 
Cinderella” and “we must be Christmas” 
because they are getting male attention (40). 
But then, when a homeless man tries to kiss 
them, Esperanza realizes that she is not 
ready to be an adult, and she says she is 
“tired of being beautiful (42). Also, in “Born 
Bad” Esperanza discusses one of her poems, 
which includes the lines: “One day I’ll jump 
/ out of my skin” (60). Esperanza knows that 
she doesn’t always want to be the girl on 
Mango Street. She wants to be something 
more. At the end of the novel, she does 
create a new self. 

Works	  Cited	  
Example #2 

Assignment: Describe a time when you were a neophyte. (Vocab Unit 1.2) 

When I was eight, I played soccer for the 
first time, so I was a neophyte on the field. 
Source: Ellis Bell’s Google Drive vocab doc 

When I was six, I played soccer for the first 
time, so I was a neophyte on the field. 

Original Unoriginal 

Original Unoriginal 



Recycle  
To borrow extensively from one’s own previous work 
without citation; To self-plagiarize.  
 

Example #1 
 

Assignment: Write a very short story, using at least five of this quarter’s 
vocabulary words. Please underline the words.

 
It was definitely the worst day of my life. As 
I walked from the bus on the morning of 
first day of school in 9th grade, a pigeon 
pooped on my shoulder. It had 28 students 
to choose from, and it had to target the 
freshman? It even targeted my new silk 
shirt, which I tried to rinse in the bathroom, 
but only succeeded in grinding it deeper into 
the fabric. I could tell that everyone was 
looking at me, and not in a good way. Then, 
I went to the wrong room for science, and 
the teacher called me an “airhead” (which 
might actually be a step up from “poop-
top”). Then, after school, I was rushing to 
the girls’ locker room to change to for field 
hockey practice, when I realized I was going 
down the wrong stairs, and I was about to 
enter the boys’ locker room. I’d like to say I 
realized this on my own, but it was the five 
senior boys exiting the room that clued me 
in. I tried to stop and turn quickly on the 
stairs before they saw me, but I tried to stop 
too quickly, and I skidded on my high heels 
down three steps. Thankfully, I kept my 
balance, but to do so, I flung my arms out to 
the sides… and my books and backpack 
went flying, right at those aforementioned 
seniors. I hung my head in shame as they 
handed me my gear, gently turned me 
around, and pointed the way to the girls’ 
stairwell. Yep. That was definitely the worst 
day of my life. 
 
Source: An assignment from your Creative 

Writing class. 
 

It was definitely the worst day of my life. As 
I walked from the bus on the morning of 
first day of school in 9th grade, a pigeon 
pooped on my shoulder. It had 28 students 
to choose from, and it had to target the 
novice? It even targeted my new silk shirt, 
which I tried to rinse in the bathroom, but 
only succeeded in grinding it deeper into the 
fabric. I could tell that everyone was looking 
at me, and definitely in antipathy. Then, I 
went to the wrong room for science, and the 
teacher called me an embodiment of the 
term “airhead” (which might actually be a 
step up from “poop-top”). Then, after 
school, I was rushing to the girls’ locker 
room to change to for field hockey practice, 
when I realized I was going down the wrong 
stairs, and I was about to enter the boys’ 
locker room. I’d like to say I realized this on 
my own, but it was the five senior boys 
exiting the room that clued me in. I tried to 
stop and turn quickly on the stairs before 
they saw me, but I tried to stop too quickly, 
and I skidded on my high heels down three 
steps. Thankfully, I kept my balance, but to 
do so, I flung my maladroit arms out to the 
sides… and my books and backpack went 
flying, right at those aforementioned seniors. 
I hung my head in shame as they handed me 
my gear, gently turned me around, and 
pointed the way to the girls’ stairwell. Yep. 
I’m not ambivalent about it: that was 
definitely the worst day of my life. 

 
 

Original Unoriginal 



404 Error 
To include citations to non-existent sources, incorrect 
sources, or inaccurate information about sources.  
 

 
 

Assignment: Please include a properly formatted Works Cited with your 
Research Paper. 

Works Cited 

Achebe,	  Anna.	  "The	  Poetry	  of	  Sylvia	  Authorton."	  University	  of	  Hartford	  Studies	  in	  Literature.	  

1st	  ed.	  Hartford,	  CT:	  University	  of	  Hartford,	  2004.	  200-‐206.	  Print.	  	  

Cool	  Hand	  Luke.	  Dir.	  Stuart	  Rosenberg,	  Perf.	  Paul	  Newman,	  George	  Kennedy,	  J.D.	  Cannon,	  and	  

Lou	  Antonio.	  1997.	  DVD.	  5	  Nov	  2013.	  

Caulfield,	  Holden.	  "Sylvia	  Authorton	  &	  Cool	  Hand	  Luke."	  Poets	  Review.	  Boston,	  MA,	  2002.	  173-‐

182.	  Print.	  	  

Jessup,	  Alfred.	  Harsh	  Words:	  Biographies	  of	  Modern	  Poets.	  1st	  ed.	  New	  York,	  NY:	  Harcourt	  

Brace,	  2007.	  425-‐445.	  Print.	  	  

Pearce,	  John.	  "Cool	  Hand	  Luke."	  aellea	  Classic	  Movie	  Scripts.	  N.p.,	  4	  Jun	  2006.	  Web.	  8	  Nov	  

2013.	  

Schwartz,	  Sheila.	  "The	  Idea	  of	  the	  Hero."	  English	  Journal	  58.1	  (1969):	  82-‐86.	  JSTOR.	  

Database.	  
	  

 

Examples of 404 Errors in a Works Cited 

Example #3:	  Incomplete citation. (missing date). 
Correction: 26 Oct 2010.	  

Example #1:	  Non-existent source. Student needed an additional 
print source, so fabricated one instead of researching.	  

	  

Example #2:	  Incorrect source. (Wrong name + two authors.) 
Correction: Pearce, Donn, and Frank Pierson	  

	  

Please note that #2 and #3 are examples of 
a shoddy research process and will probably 
earn you a low grade, but example #1 is a 
clear case of plagiarism. 



Mashup 
To mix copied material from several different sources 
without proper citation.  
 

Example #1 
 

Assignment: After reading The House on Mango Street and the excerpt on the life 
of Sandra Cisneros, how do you think her life influenced her vignettes? 

Sandra Cisneros was born in 1954 in Chicago to 
a Spanish-speaking Mexican father and an 
English-speaking mother of Mexican descent. 
While she spent most of her childhood in one of 
Chicago’s Puerto Rican neighborhoods, she also 
traveled back and forth to Mexico with her 
family. 
Source: "Mango Street Context."  Sparknotes. 

http://www.sparknotes.com/lit/mangostreet/cont
ext.html 

The House on Mango Street, is a linked 
collection of forty-four short tales that evoke 
the circumstances and conditions of a 
Hispanic American ghetto in Chicago. 
Throughout the book Sandra 
Cisneros explores themes of cultural 
tradition, gender roles, and coming of age. 
She was influenced by her own experiences 
as a child in the Chicago barrio.  
Source: "The House on Mango Street 

Introduction."  eNotes/Novels for Students. 
http://www.enotes.com/house-on-mango-street 

Sandra Cisneros grew up so poor she says 
her neighborhood seemed like a war zone. 
There were broken buildings all around her 
that looked like they had been bombed. And 
her family moved a lot, which meant that 
she never had lasting friendships. Her first 
novel, The House on Mango Street, captured 
Cisneros’ feelings about growing up Latina 
in the United States.  
Source: "Sandra Cisneros Study Guide."  

eNotes/Novels for Students. 
http://www.enotes.com/sandra-cisneros-
reference-guide/sandra-cisneros 

The House on Mango Street, is a linked 
collection of forty-four short tales that evoke 
the circumstances and conditions of a 
Hispanic American ghetto in Chicago. Like 
the main character, Esperanza, Sandra 
Cisneros was born in 1954 in Chicago to a 
Spanish-speaking Mexican father and an 
English-speaking mother of Mexican 
descent. While she spent most of her 
childhood in one of Chicago’s Puerto Rican 
neighborhoods, she also traveled back and 
forth to Mexico with her family. Because 
her family moved a lot, Cisneros never had 
lasting friendships. Also, she grew up so 
poor she says her neighborhood seemed like 
a war zone. There were broken buildings all 
around her that looked like they had been 
bombed. Throughout the book Sandra 
Cisneros explores themes of cultural 
tradition, gender roles, and coming of age. 
Her first novel, The House on Mango Street, 
captured Cisneros’ feelings about growing 
up Latina in the United States. Clearly, she 
was influenced by her own experiences as a 
child in the Chicago barrio. Works	  Cited 
 
 
 
 

Original Unoriginal 



Remix 
To paraphrase from several sources, seamlessly integrating 
all the sources without citation.  
 

Example #1 
 

Assignment: After reading The House on Mango Street and the excerpt on the life 
of Sandra Cisneros, how do you think her life influenced her vignettes? 

Sandra Cisneros was born in 1954 in Chicago to 
a Spanish-speaking Mexican father and an 
English-speaking mother of Mexican descent. 
While she spent most of her childhood in one of 
Chicago’s Puerto Rican neighborhoods, she also 
traveled back and forth to Mexico with her 
family. 
Source: "Mango Street Context."  Sparknotes. 

http://www.sparknotes.com/lit/mangostreet/cont
ext.html 

The House on Mango Street, is a linked 
collection of forty-four short tales that evoke 
the circumstances and conditions of a 
Hispanic American ghetto in Chicago. 
Throughout the book Sandra 
Cisneros explores themes of cultural 
tradition, gender roles, and coming of age. 
She was influenced by her own experiences 
as a child in the Chicago barrio.  
Source: "The House on Mango Street 

Introduction."  eNotes/Novels for Students. 
http://www.enotes.com/house-on-mango-street 

Sandra Cisneros grew up so poor she says 
her neighborhood seemed like a war zone. 
There were broken buildings all around her 
that looked like they had been bombed. And 
her family moved a lot, which meant that 
she never had lasting friendships. Her first 
novel, The House on Mango Street, captured 
Cisneros’ feelings about growing up Latina 
in the United States.  
Source: "Sandra Cisneros Study Guide."  

eNotes/Novels for Students. 
http://www.enotes.com/sandra-cisneros-
reference-guide/sandra-cisneros 

The House on Mango Street is a collection of 
forty-four short stories, which recall the 
circumstances and conditions of a Hispanic 
American ghetto in Chicago. Like the main 
character, Esperanza, the author, Sandra 
Cisneros, was born in 1954 in Chicago to a 
Spanish-speaking father and an English-
speaking mother, both of whom were of 
Mexican descent. While she lived most of her 
adolescent years in one of Chicago’s Puerto 
Rican barrios, she also traveled back and forth 
to Mexico several times with her parents and 
siblings. Because her family relocated many 
times, Cisneros never had any lasting 
friendships. Also, she grew up so poverty-
stricken that her neighborhood seemed like a 
battleground. There were dilapidated buildings 
all around her that looked like they had been 
shelled. Throughout the novelette, Sandra 
Cisneros explores themes of cultural tradition, 
gender roles, and coming of age. Her debut 
novel, The House on Mango Street, captured 
Cisneros’ feelings about growing up Latina in 
America. Clearly, she was influenced by her 
own experiences as a child in the Puerto Rican 
neighborhoods of Chicago. 
 
 
 
 
 
 
 
 
 

Original Unoriginal 



Hybrid 
To combine in one piece perfectly cited sources alongside 
passages that are not cited properly.  
 

Example #1 
 

Assignment: Select two works we covered in class this year, and discuss the 
“coming of age” theme by exploring how each of those works addresses self-identity. 

The	  forty-‐four	  pieces	  are,	  however,	  not	  
the	  day-‐to-‐day	  record	  of	  a	  preadolescent	  
girl,	  but	  rather	  a	  loose-‐knit	  series	  of	  
lyrical	  reflections,	  her	  struggle	  with	  self-‐
identity	  and	  the	  search	  for	  self-‐respect	  
amidst	  an	  alienating	  and	  often	  hostile	  
world.	  
Source: de Valdés, Maria Elena. "In Search of 

Identity in Cisneros' The House on Mango 
Street." 

The	  "real	  house"	  of	  which	  Esperanza	  
dreams	  functions	  in	  the	  novel	  both	  as	  a	  
concrete	  place	  of	  refuge	  and	  as	  a	  
metaphor	  for	  her	  repressed,	  but	  
emerging,	  identity.	  The	  strong	  sense	  of	  
self	  that	  Esperanza	  does	  ultimately	  
succeed	  in	  constructing	  is	  firmly	  
anchored	  in	  gender,	  class,	  and	  culture.	  	  
Source: Giles, James R. "Nature Despoiled and 

Artificial: Sandra Cisneros's The House on 
Mango Street." 

But,	  in	  fact,	  their	  deaths	  are	  in	  some	  ways	  
the	  result	  or	  fulfillment	  of	  that	  feud,	  and	  
we	  might	  better	  understand	  Romeo	  and	  
Juliet	  as	  citizens	  of	  a	  violent	  city	  and	  as	  
characters	  whose	  lives	  and	  identities,	  like	  
those	  of	  all	  the	  other	  inhabitants	  of	  
Verona,	  are	  subsumed	  and	  defined	  by	  the	  
conflict	  between	  the	  Capulets	  and	  
Montagues.	  Conflicting	  or	  incoherent	  
cultural	  divisions	  lead	  to	  the	  formation	  of	  
incoherent	  social	  and	  personal	  identities.	  	  
Radel, Nicholas F. "The ethiop's ear: race, 
sexuality, and Baz Luhrmann's William 
Shakespeare's Romeo + Juliet.  

The House on Mango Street, written by 
Sandra Cisneros, and William Shakespeare’s 
Romeo + Juliet, directed by Baz Luhrmann 
are two works that exemplify the difficulties 
of self-identification through symbolism. In 
The House on Mango Street, “the	  
‘real	  house’	  of	  which	  Esperanza	  dreams	  
functions	  in	  the	  novel	  both	  as	  a	  concrete	  
place	  of	  refuge	  and	  as	  a	  metaphor	  for	  her	  
repressed,	  but	  emerging,	  identity”	  (Giles).	  
Cisneros	  has	  her	  main	  character,	  
Esperanza,	  focus	  on	  images	  of	  her	  
homes—both	  real	  and	  imagined—to	  
expose	  her	  changing	  sense	  of	  self.	  On	  the	  
other	  hand,	  Luhrmann’s	  chaotic	  imagery	  
of	  guns	  inflicting	  pain	  and	  death	  to	  help	  
the	  viewer	  better	  understand	  Romeo	  and	  
Juliet	  as	  citizens	  of	  a	  violent	  city	  and	  as	  
characters	  whose	  lives	  and	  identities,	  like	  
those	  of	  all	  the	  other	  inhabitants	  of	  
Verona,	  are	  subsumed	  and	  defined	  by	  the	  
conflict	  between	  the	  Capulets	  and	  
Montagues.	  It	  is	  telling	  that	  Cisneros’s	  
chosen	  symbol	  of	  a	  home	  is	  constructive,	  
while	  Luhrmann’s	  chosen	  symbol	  of	  guns	  
are	  destructive.	  Though	  Esperanza’s	  
struggle	  with	  self-‐identity	  and	  the	  search	  
for	  self-‐respect	  occurs	  amidst	  an	  
alienating	  and	  often	  hostile	  world,	  
ultimately,	  her	  self-‐identity	  is	  positive,	  
while	  there	  is	  simply	  no	  way	  for	  Romeo	  
and	  Juliet	  to	  survive	  the	  film,	  as	  
conflicting	  or	  incoherent	  cultural	  
divisions	  lead	  to	  the	  formation	  of	  
incoherent	  social	  and	  personal	  identities. 

Original Unoriginal 



 
Aggregator 
To cite properly, but include almost no original work.  
 

Example #1 
 

Assignment: Select two works we covered in class this year, and discuss the 
“coming of age” theme by exploring how each of those works addresses self-identity. 

The	  forty-‐four	  pieces	  are,	  however,	  not	  
the	  day-‐to-‐day	  record	  of	  a	  preadolescent	  
girl,	  but	  rather	  a	  loose-‐knit	  series	  of	  
lyrical	  reflections,	  her	  struggle	  with	  self-‐
identity	  and	  the	  search	  for	  self-‐respect	  
amidst	  an	  alienating	  and	  often	  hostile	  
world.	  
Source: de Valdés, Maria Elena. "In Search of 

Identity in Cisneros' The House on Mango 
Street." 

The	  "real	  house"	  of	  which	  Esperanza	  
dreams	  functions	  in	  the	  novel	  both	  as	  a	  
concrete	  place	  of	  refuge	  and	  as	  a	  
metaphor	  for	  her	  repressed,	  but	  
emerging,	  identity.	  The	  strong	  sense	  of	  
self	  that	  Esperanza	  does	  ultimately	  
succeed	  in	  constructing	  is	  firmly	  
anchored	  in	  gender,	  class,	  and	  culture.	  	  
Source: Giles, James R. "Nature Despoiled and 

Artificial: Sandra Cisneros's The House on 
Mango Street." 

But,	  in	  fact,	  their	  deaths	  are	  in	  some	  ways	  
the	  result	  or	  fulfillment	  of	  that	  feud,	  and	  
we	  might	  better	  understand	  Romeo	  and	  
Juliet	  as	  citizens	  of	  a	  violent	  city	  and	  as	  
characters	  whose	  lives	  and	  identities,	  like	  
those	  of	  all	  the	  other	  inhabitants	  of	  
Verona,	  are	  subsumed	  and	  defined	  by	  the	  
conflict	  between	  the	  Capulets	  and	  
Montagues.	  Conflicting	  or	  incoherent	  
cultural	  divisions	  lead	  to	  the	  formation	  of	  
incoherent	  social	  and	  personal	  identities.	  	  
Radel, Nicholas F. "The ethiop's ear: race, 
sexuality, and Baz Luhrmann's William 
Shakespeare's Romeo + Juliet.  

The House on Mango Street, written by 
Sandra Cisneros, and William Shakespeare’s 
Romeo + Juliet, directed by Baz Luhrmann 
are two works that exemplify the difficulties 
of self-identification through symbolism. In 
The House on Mango Street, “the	  
‘real	  house’	  of	  which	  Esperanza	  dreams	  
functions	  in	  the	  novel	  both	  as	  a	  concrete	  
place	  of	  refuge	  and	  as	  a	  metaphor	  for	  her	  
repressed,	  but	  emerging,	  identity”	  (Giles).	  
Cisneros	  has	  her	  main	  character,	  
Esperanza,	  focus	  on	  images	  of	  her	  
homes—both	  real	  and	  imagined—to	  
expose	  her	  changing	  sense	  of	  self.	  On	  the	  
other	  hand,	  Luhrmann’s	  chaotic	  imagery	  
of	  guns	  inflicting	  pain	  and	  death	  to	  help	  
the	  viewer	  better	  understand	  Romeo	  and	  
Juliet	  as	  “citizens	  of	  a	  violent	  city	  and	  as	  
characters	  whose	  lives	  and	  identities,	  like	  
those	  of	  all	  the	  other	  inhabitants	  of	  
Verona,	  are	  subsumed	  and	  defined	  by	  the	  
conflict	  between	  the	  Capulets	  and	  
Montagues”	  (Radel)	  .	  It	  is	  telling	  that	  
Cisneros’s	  chosen	  symbol	  of	  a	  home	  is	  
constructive,	  while	  Luhrmann’s	  chosen	  
symbol	  of	  guns	  are	  destructive.	  Though	  
Esperanza’s	  “struggle	  with	  self-‐identity	  
and	  the	  search	  for	  self-‐respect	  [occurs]	  
amidst	  an	  alienating	  and	  often	  hostile	  
world”	  (de	  Valdés),	  ultimately,	  her	  self-‐
identity	  is	  positive,	  while	  there	  is	  simply	  
no	  way	  for	  Romeo	  and	  Juliet	  to	  survive	  
the	  film,	  as	  “conflicting	  or	  incoherent	  
cultural	  divisions	  lead	  to	  the	  formation	  of	  
incoherent	  social	  and	  personal	  identities”	  
(Radel). 

Original Unoriginal 



Re-Tweet 
To rely too closely on the text’s original wording and/or 
structure, though sources are properly cited.  
 

Example #1 
 

Assignment: Select two works we covered in class this year, and discuss the 
“coming of age” theme by exploring how each of those works addresses self-identity. 

The	  forty-‐four	  pieces	  are,	  however,	  not	  
the	  day-‐to-‐day	  record	  of	  a	  preadolescent	  
girl,	  but	  rather	  a	  loose-‐knit	  series	  of	  
lyrical	  reflections,	  her	  struggle	  with	  self-‐
identity	  and	  the	  search	  for	  self-‐respect	  
amidst	  an	  alienating	  and	  often	  hostile	  
world.	  
Source: de Valdés, Maria Elena. "In Search of 

Identity in Cisneros' The House on Mango 
Street." 

The	  "real	  house"	  of	  which	  Esperanza	  
dreams	  functions	  in	  the	  novel	  both	  as	  a	  
concrete	  place	  of	  refuge	  and	  as	  a	  
metaphor	  for	  her	  repressed,	  but	  
emerging,	  identity.	  The	  strong	  sense	  of	  
self	  that	  Esperanza	  does	  ultimately	  
succeed	  in	  constructing	  is	  firmly	  
anchored	  in	  gender,	  class,	  and	  culture.	  	  
Source: Giles, James R. "Nature Despoiled and 

Artificial: Sandra Cisneros's The House on 
Mango Street." 

But,	  in	  fact,	  their	  deaths	  are	  in	  some	  ways	  
the	  result	  or	  fulfillment	  of	  that	  feud,	  and	  
we	  might	  better	  understand	  Romeo	  and	  
Juliet	  as	  citizens	  of	  a	  violent	  city	  and	  as	  
characters	  whose	  lives	  and	  identities,	  like	  
those	  of	  all	  the	  other	  inhabitants	  of	  
Verona,	  are	  subsumed	  and	  defined	  by	  the	  
conflict	  between	  the	  Capulets	  and	  
Montagues.	  Conflicting	  or	  incoherent	  
cultural	  divisions	  lead	  to	  the	  formation	  of	  
incoherent	  social	  and	  personal	  identities.	  	  
Radel, Nicholas F. "The ethiop's ear: race, 
sexuality, and Baz Luhrmann's William 
Shakespeare's Romeo + Juliet.  

The House on Mango Street, written by 
Sandra Cisneros, and William Shakespeare’s 
Romeo + Juliet, directed by Baz Luhrmann 
are two works that exemplify the difficulties 
of self-identification through symbolism. In 
The House on Mango Street, the	  
“real	  house”	  that	  Esperanza	  dreams	  	  of	  
can	  function	  as	  both	  a	  concrete	  place	  of	  
shelter	  and	  as	  a	  metaphor	  for	  her	  
emerging	  identity	  (Giles).	  Cisneros	  has	  
her	  main	  character,	  Esperanza,	  focus	  on	  
images	  of	  her	  homes—both	  real	  and	  
imagined—to	  expose	  her	  changing	  sense	  
of	  self.	  On	  the	  other	  hand,	  Luhrmann’s	  
chaotic	  imagery	  of	  guns	  inflicting	  pain	  
and	  death	  to	  help	  the	  viewer	  better	  
understand	  Romeo	  and	  Juliet	  as	  citizens	  
of	  a	  violent	  city	  whose	  lives	  and	  
selfhoods,	  like	  those	  of	  all	  the	  other	  
citizens	  of	  Verona,	  are	  defined	  by	  the	  
conflict	  between	  the	  Capulets	  and	  
Montagues	  (Radel)	  .	  It	  is	  telling	  that	  
Cisneros’s	  chosen	  symbol	  of	  a	  home	  is	  
constructive,	  while	  Luhrmann’s	  chosen	  
symbol	  of	  guns	  are	  destructive.	  Though	  
Esperanza’s	  conflict	  with	  self-‐identity	  and	  
the	  search	  for	  self-‐respect	  occurs	  amidst	  
an	  isolating	  and	  unfriendly	  world	  (de	  
Valdés),	  ultimately,	  her	  self-‐identity	  is	  
positive,	  while	  there	  is	  simply	  no	  way	  for	  
Romeo	  and	  Juliet	  to	  survive	  the	  film,	  as	  
conflicting	  cultural	  divisions	  lead	  to	  the	  
formation	  of	  conflicting	  personal	  
identities	  (Radel).

Original Unoriginal 



ACADEMIC INTEGRITY means to uphold honesty and responsibility in all of 

your schoolwork. This means that your academic work should result from 

your own efforts, rather than relying on others. In addition, it means that you 

should not lend your work to others for the purposes of cheating. Your 

academic work is your personal responsibility, and it is dishonest to allow 

others to submit it as their work. In addition, academic integrity is not only 

the avoidance of cheating or plagiarism—it is treating all others with respect 

and courtesy, in the classroom and beyond. 
 

 
 

“Today I am going to give you two examinations, one in trigonometry and one in 

honesty. I hope you will pass them both, but if you must fail one, let it be trigonometry, 

for there are many good men in this world today who cannot pass an examination in 

trigonometry, but there are no good men in the world who cannot pass an 

examination in honesty.” 

 – Madison Sarratt, Vanderbilt University Dean of Students  

 

I, ______________________________________________________________________ , have read 

and understand the course expectations and class policies for my English 

course. As a member of the Burlington High School community, I will not 

participate in or tolerate academic dishonesty. To maintain my academic 

integrity, I pledge, on my honor, not to lie, cheat, or steal in my academic life. 

I understand that such acts violate the principles of academic honesty and 

undermine the community of trust of which we are all custodians.  
 

_________________________________________________________    ________________________ 
	  

please	  print	  name	  of	  student	  

signature	  of	  student	   date	  


